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WC come
In putt ing together thrs
Austral ian Travel issue
of Digital Photography
Magazine, I  not ced a
qtronn aonqi<tcnt  thpme

running through the var ious
interviews and test imonials
nf tho nhninnr:nhor< rnro

approached. The consensus
seemed to be that there are
no shortcuts.

We besides the obvious ones - for examp e, you
d d.e ' le 'o. ' -day drve acro:s the \u l laroo' ,  o 'opt

for tne four hour f l ight. But in terms of the ca.eer arc
o" -  d.e 'agc professrona travel  D. lotog'ao1er,  i t  s
a \^iavs the long way around. you.lust have to put in the
'a 'c yards.

R cf ard l 'Anson, one of Austral ia's most famous
tra', 'e photographers, whose works appear in over 400
. -  .  P anet t l les ar^d whose prol  e 'eatJre begin\
: .  Dage 54 of  th is issue, ta lks abcut t  in terms of  an
loo'er- t icesl ' ip 'ot  so' tq.  whe e youru, '  ha\e to take

yoJr gea',  set yoJr sight\ o1 the hor'7on a1d go Tale
a yea.. 

. Ial .e 
two. JLSt get out there, shoot the hel l  oJt

of everything, then come back and take stock.
At the other end of the scale, we have f ledgl ing

photographer Cameror Herweynen, who at a relat ively
young age won the r ight to photograph the indigenous
Garma Festiva rn Arnhem Land (page 64). He's r ight
at the beginning of what looks to be a very promising
aatcet - :n. i  hc '< rhnmnrnn ) l  lhtr  h i t  t^  npi  nr  r i  thara

and do his "appre' l t iceship . 'ol low ng 1 the footsteps
of 'Anson and a thousand more with wandering feet
and i tchy shutter f ingers.

And the^ [ i 'ere 's Mart  Ldng, whose langscapes
(page 24) have inspired and nfluenced an entire
generation of photographers. Even though he's
done his fair share of hard yards over the decades,
fortunately - after a hiatus - he's gearing up to
get back out there. Mark is l iv ing proof that not
only are there no shortcuts, in fact, for a true travel
photographe'  the road aever ends. Thar l  goodness.

Greg Barton
Ed itor
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LIVINGTO
Jpt.  people ta{ :  photos to preserve"memories.  Inger Vandy.e c:=,
it to conserve wihlife. Here we look at some of the wildest places s-e,
1..^^^ , . ,h^.^ 
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nger Vandyke has loved remote
places for as long as she can
remember. " l 'm the product of a
very unusual chi ldhood," she says,

"where my only real companions have
been the wind, the ocean spray, and the
plants and animals that I  work with."

She currerl t ly resides in northern
New South Wales, but six years ago,
she and ner partner began plann ng an
^ ^^^ 

r i^^ l^    . . ' / r l i r ,e.peu tro ' l  tu AJ).  d i ld5 no t  P-o-tr
'  external terr i tory, Heard lsland, and tts

neighbour ng is et,  McDonald lsland. The
most prist ne terr i tor ies ln Antarctrca, and

. ,  home to Austral ia's only act iv 'e volcanoes,
tre Hea o sl jnd Evo"O t io-l  eo'ecer-q -ne

l .^^6c- :^.  nnc,  ryf l  r .  i  eg Or rhe ^O rr

OCean Seab: 'd I  zpc6r l ior  wnicr  oag l"

.  n B.7oo-e l5eptenoe. lOl l  ano
.  1. : -.  ' i ral  y erds In Hobat L "n 

EPb'Ja 
'  20 1 2.

Its one of th6 most ihi l lenqini apd
. comprehensive marine fa'una survelzs

' 
Ljndert'aken jn Agstralia's history anl.rnl I

span rve rno.ths al-rd a nost 12,C00

naut jca m es

Inger r ,v i  ead an 8000krn :eg of

that  journe, l  tnat  r , r  I  ,nvo ve sa rg

an exped t ion yacht i rom N/aur t  rs t :

Fremant ie,  takirq almost s r  rveeks anc

cross ng one of  the rouqhest oceans i r '

the lvor d.  But hor ' l '  o id she come to De

here, about to emrbark on the lovage ot

a rfetirre?

" l  was brought L,p on a Ishrrg t rar 'ver

on the Great Barrer Reet"  lnger says.
" lnstead of  get t ing toys for  Ch' istmas,

-  
my brother and I  p layed \ , , '  th sea trr t  e

hatchj inos on beaut fu l  is  ands l<e Lady

Musgrave.and Lacly E ot

' -go,  a^O r?, .  6,61-. .  . re.e, ;ee

oir  rg o1 '  - . 'sgg 6,r  '  .  e d- o 9.^,r '  .o

,  wi th an lnheceni  resper:  f . r r  the ocear

-  WrJf  thei i  back-yard'made rp of  the

^ d ' l  's  ar 'os o [ -e r 'eat  g ,  e .P"e
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e:o photography

"Stay ethical... l've seen
photographers cut down trees
just to photograph a bird"

they spent their waking hours
befriending seabirds, defending sea
turt les, and spying on sharks, Manta
Rays and a myriad other sea creatures
'We knew no dangeri' says Inger
"Especial ly since our parents fostered
an unbridled independence and
fearlessness in us. '

Late[ at the age of 30, Inger
took a tr ip with the Southern Oceans
Seabird Study Associat ion, the longest

continual study of the Wandering
Albatross in the world. While at sea,
one of the scientists, while working
with an Indian Yellow-nosed Albatross,
placed the bird on lnger's knee.
"Something was sparked within me,"
Inger recal ls. "The smell  of seabirds
brought back my youth. Here I was
sit t ing on an old f ishing trawler with
the salty air blowing around me, in

disbel ief that the bird on my lap had
travel led almost 8000km from its

home on the Crozet Archipelago in
the Indian Ocean to Wollongong and
the warmth of my kneesl'

I t  was that extraordinary experience
that drew Inger into conserving the
wi dl i fe of the Southern Ocean. Since
then she's assisted on dozens of
conservation pro1ects throughout
Austral ia. "Working on rugged, dif f icult-
to-access islands re-ignited a passion

l 've held for island conservation since
I was a chi ldi she says. And this passion
now drives my professional career as
a wildl i fe photographeq special ising
in Australia's offshore territories.'

With location off ices that now include
Tasmania, Christmas lsland, Cocos
Keeling lslands, Norfolk lsland, Lord
Howe lsland, Torres Strait  lslands and
the Austral ian Antarct ic Terri tor ies of
Macquarie, Heard and MacDonald
lslands, Inger is about as far out there
a travel photographer as you can get

Don't back animals into a corner or get too close
to one in a compromised situation, like a bird on a
nest. Approaching a nesting bird is one of wildlife

photography's greatest taboos, as they might desert
their offspring. Choose a longer lens and move away,

rl Never claim that a captive animal is wild. While

,/ the temptation is huge to get great shots of
4- animals up close, taking photos of zoo animals
and claiming they're wild can land you in trouble and
your reputation can be irreparably compromised.
In 2009, Spanish photographer Jos6 Luis Rodriguez
entered an image of a wolf jumping a fence into the
prestigious international Veolia Wildlife Photographer
of the Year awards, and won the grand prize. ln January
the following year; he was stripped of his award amid
claims the wolf was a trained animal. His story serves as
a warning to aspiring nature photographers to maintain
originality and integrity in their work.

^l Keep it natural. Don't edit your images to the

{ point where you have to cut pieces out or replace
rrf large portions. lt's far better to wait a while for
better light, for the animal to do the right thing, or walk
away and miss the shot than enter the world of editing
images to make them "perfect".

Never bait wildlife. Stay ethical... l've seen
photographers cut down treesjust to photograph
a bird, get too close, grab an animal and generally

leave a negative impact in the wake of their activities.
But perhaps the biggest taboo is baiting animals to
come out from hiding. Not only are you creating a
dependency in a wild animal on an artificial food source,
you're potentially creating a future danger for other
photographers following in your wake, if that animal
associates photographers with food.

Eil
Coconut Crab
(previous spread)
> Shot with
Canon 550D;
Ul25sec:t/lO:
rso 100;
10-20mm lens

Red-footed Boobie
> Shot with Canon
7D:U32Osec:
f/6.3: lSO2000:
1o0-400mm lens

Bullers Albatross
>r Shot with Canon
20D: V1600sec:
f/5.6: lSOzlOO:
100-400mm lens

Hawksbi l l  Turt le
r> Shot with Canon
300D;1/1o0sec;
f,26.3: lSO10O:
l8-55mm lens
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Sout i rern
l-lurni)b:rcks
> Shot with Nikon
D200; 1/40sec;
f,u6.7; ISO 100;
lu-zumm tens

Blac; s!"''an
D Shot with
Canon 400D;
7/lOOsec;t/5.6:
ISO 1OO; 1O0-
40Omm lens

KlnE:renguin
alr i t I

t> Shot with
Canon 400D;
7/2OOsec: f /5.6:
ISO 10O; 1OO-
4O0mm lens
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What i t  takes
' \A/  l r l l i fo rhntro. :nhr i  

^( la.  
'  . :

into long hours of si t t ing, \ /al.-  -  -r .
^id rn f .nn t rc animalq v.  : .  .  .  '

' "  'Y ' '

cn rh:r  
' ,n 

r  dnn r  d ctr , rh rho

what they do natural lyi '  says ' : :  : .

fn.  lhel  vnr r  reed < npr in.  re .  -

oatience and an exact know ec::.
wnal your camera ooes so yo.. : :

the best shot, even when you nave the
narrowest window of opportunityl '

Inger has always been a tervent
observer of wi id i fe. She feels i ts
mn^rt :nr  l^  r rndor<l :nal  rhr  - - r_+ r^-

'  PUr -o r .  'v  q l rqorurc)

you work with, so that you can second
guess their  next  move. "Through simp y
.o1n an hor . .q in tnp i io I  ano

..atc^  ̂g the creat-resl l to '1,  wi th.  lve

earned a lot  about their  habi ts,  their
f ]  gratory patterns, their food sources,
:neir  hab tats and what dr ves them to
:o the th ings they do"

-d 'qe y sel f  -a-ght as a t 'avel l  19
.. d re photographer, lnger has earned
'--.h n the f ield. " l t 's important to
'  ,  i  F i taal  aF 

^faal  
aF_. ) i lq )dyi .

. :  rn walks,  do photography tours,
' : .  :  ; 'OUl'  Camera Wltn yOU everywnere
. -.  :c and use i t .  Don't be fr ightened
' : ' : ter irnent and take notes of the

':  - ls you used to get dif ferent shots. '
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Shot wi th Canon :
400D:1/250sec; ,
f /10:  ISO 800: :
15-55mm lens :

, r , :qur:r :  :
Shot with .

Olympus Mju :
Tough;l,/2oOsec; '
f/3.5; ISO 8O

Alt l 'c  L-gr l rger s ot 'doo. -pb' i rg ng
. : r  

^ t .  
q6r t^ ,a(^a-.  hr  r  .91 fg6.

the animals she encounters in her work,
.Ac h: .  r  ct  r  .  n.  rn lp n{ rpdlutes that

have put her on edge. One of  the
pl3.os . f ,c r t rg . ldr  y OhOtOgraOh: s lhp

repid r , rare.s o '  Coro.  Kee i^g ls ands .r

the ndian Ocean. This chain of  coral
atol ls rs teemrng with smal l  reef  sharks,
and div ing and snorkel l ing wl th them is
eno nf  l rnpr "  cra. :  e( l  nvs O^ a1

inf requent ly v is i ted area of  the lagoon

one day, however, she had her i i rst
threatening encounter wi th an anima
cl-p d f  ad r  \  . .novtr .  r r  ,  vd l r -> of

a^nr)ar \^/  lh -  d np:red n :nd rrmnod

n the water f i rst  to take a look around,
see what the v is ib i l i ty  was ike and what

was there.  was instant ly approached
by a Wh te t  pp.d Reef Shark,  so
turned to face i t .  Each t ime I  turned
my back on i t ,  the shark would dart
back in and swim within cent imetres of
my back, yet every t ime I turned
arnr , rd -  war. ld di .aontrr '  l t

ovp.. t t r ra r  Ins- ntere.T a 'd I

cont inued on with my dive but i t  was
the f l rst  t  me my harr  lvas ra sed
dur ing a shark encounter"

Later this year, nger wr I  a so
find herse f in close proximity to the
I 'no<t,  n lnn, ,  nf  leonrrd (^.r .  ,^  rh^

} U LLUPU

world.  "They're the top predator in
Antarct ca," she says. "So hopeful y

I  won t  be hav ng ary rr ;g l tcn ng

encounters wi th theml '

-lrd.**am
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Look for animal behaviours.
A frog jumping mid-f l ight
from one rock to another,

a pel ican swallowing a f ish, a f lying
fox cruising past the sett ing sun, a
whale calf  hiding under the pectoral
f in of i ts mother - al l  of these are
more interesting than a shot of
the animal i tself .

Having a good feel for
composit ion and what
makes a clean image over

a cluttered one is vi tal.  The space
around an animal is important,
so try and capture some of the
environment that  the animals l ive
and thrive in, rather than a straight
up portrait .

Always looking for eye shine.
The best t imes of the day to
achieve this are dawn and dusk

At other t imes, or when the weather
disal lows this, i t 's important to
consider the animal and i ts behaviour
before taking out your f lash to get
the same effect.

Focus - i f  nothing else is sharp
in your image, at least try to
make sure the animal 's eve is.

Eyes draw the audience's attention
and give the animal character.

Conservat ion through
the lens
1^ge'  'etair^s an Jlstraleable be e '  in
ihe nnrnror nf  hor nhntnnr:-  . - .  ts. . -  . ,  Y Jp' ly as a

too for conservation. "The Southern
n -^^- -  ^  - -  -  -  - r  rn,  nh <o:<vLsorr  )  o vo>r c^Pdr Jc ur uugr r(  or

and spectaculal  un rFab;ted slards. '
she says l t 's  a lso a ve.y ' ragi le ano
prn nn rr lv vr  , lnc. :h lc nlace that 's
current y going through
unprecedented environmental change.
Due to the fact that 907o of the wor d s
popu ation w l l  never see i t ,  feel t 's

\  i :  ' :  
- : : :  lccument ourJourneys

. ra. : . .  : -  : .  - .nrranl-c l f

So^: .  :  .  . .  'g dt  ry i r rages feels

-C.: . i  : '  . . -  : ,  ta(e t^at ' i 's t  step

tc\ ' .a ' - r ,  -  - . . - . : tor ,  my job n l te is

JC'-  .  -  : : - : iSee,magesor

t 'es.  ' ' . '  - :  . i -  l  .eaut fu l  is lands,
frcr ' .  : ' . , '  .  : -er  lnderstandwhy

tfre" la.  - '  -  - . .  : 'o lect ion?"

For more of Inger's work,
go to ingervandyke.com

Extt
Chri

IM
Frahlr  f  f l r f  seals
> Shot with Canon
4OOD:1/4OOsec:
f,/71: ISO 4OO;
100-4OOmm lens

Wave rnner
> Shot with Canon
20D; 1,/1250sec;
f/5.6; ISO 400;
100-400mm lens

Shy K ;s
> Shot with Canon
30OD;1/20OOsec;
f/5.6; ISO 4OO;
/5-5UUmm tens
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:xtended Photography tours to
lhristmas and Cocos Keeling lslands


